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Let’s Get Banausick!
Curator’s Statement

Find & Form Space is delighted to present Let’s Get
Banausick!, a group exhibition on the themes of work,
labor, time, and money showcasing work by artists from
diverse backgrounds and approaches to making art.

In Let’s Get Banausick!, artists address the weird
everydayness of work, work culture, and the societal
structures and tacit assumptions around work, labor,
and payment, as well as the idea of the artist as
worker.

The artists in the show employ a wide range of media,
tools, and processes including video installation,
interactive sculpture, live performances, coded
algorithms, repurposed instruction manuals, pennies
and dollar bills, print-making, blood, typography,
works in progress, multitasking, and bodies. Artists
will also request compensation or payment through
methods unconventional for a gallery show. Some pieces
will request the payment of your attention; others
will incorporate payment as an integral component of
interaction; and one will even pay the visitor.

In her video installation, Elizabeth Watkins splices
and stitches together footage from historical time

and motion studies made in service to workplace and
labor efficiency; recombined, these images are made
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absurd to “combat the motivations of capital and its
delineation of the moving body into temporal units of
productive labor.” Darius Kazemi’s “Reverse OCR”
makes visible the invisible work performed by a com-
puter algorithm and, in turn, investigates exploit-
ative labor as well as the humanity and endlessness
of work. “Oh no, not another fountain...” by Iris
Cutler is a playful homage to both Marcel Duchamp’s
R. Mutt and his “Fountain” and the tradition of
throwing pennies into fountains for a wish; here,
Cutler’s ready-made fountain offers visitors a chance
to be paid to wish well on the world and to ponder
economic structures built on compassion.

The word “banausic”—meaning “relating to or concerned
with earning a living”—is a pejorative term describ-
ing work considered too technical, too practical, too
utilitarian, too unintellectual, too manual, and too
mundane to ever be art or artistic. Banausic, at best,
is skillful; it’s not beautiful, not brilliant. The
works in the show suggest that the task of earning a
living (i.e. working), the banausic elements in our
lives, are not necessarily so boring or uninspiring.
Hence, we’ve coined the imaginary word “banausick” to
elevate the word from mere drudgery. Let’s get banau-
sick—let us revel and dig deeper into earning a
living, whatever that might mean for each of us.

— Gregor Spamsa, 2014
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Iris Sue Cutler lives in the throes of fierce emotion-
ality sometimes, working to ritualize compassion as a
daily cultural norm in her relationships with self,
others, and the spiritual. Someone recently told her
that we're all born as broken teacups, and she liked
that image because it implies that fixing is moot.
Moot. She would like to thank the academy for the crit-
ically engaged people who inhabit it and denounce the
academy for soul slavery. She'd also love to grab lunch
with you sometime.

Ricardo de Lima was born in
Barranquilla, Colombia and
raised in Maracay, Venezuela. De
Lima’s work has been shown at
the Boston Center for the Arts,
Fourth Wall Gallery, ArtSpace
16, and in public spaces
throughout Boston. It has been
reviewed by Art Papers, Boston
Globe, Art New England, Boston
Phoenix and the Weekly Dig. He
is the current resident at
Samson Gallery. He also curates
Spectacle in Boston, a collabo-
rative performance space for ex-
perimental music and visual art.

ricardodelima.org

*SJ931337 pue 3Jy Jo A331d0S 3I2udTS
3yl e 9dUSIPTS3Y UT ISTIJY STOT-¥I0T
Y3} ST 9ys -sasdnod Suryewjutdd pue
Sutmedp Jo4 SaydED] JUBISISSE MOU dYS
9JOYM ‘pJeAdeH WoJ} €T@T UT SITPN3S
TBJUSWUOJTIAU] pue TensIA UT yg Jay
pP9AT®I8J 9YS "BTUJO4ITED ‘0dSTOueJ4
ues wodJj Jadewjutdd pue Jdjuted e

s1 edods ATTes

WOD *SPJOIDJOPUTIM | WOD*JdUYRJTJIRIANTT

*98pTJque) ‘sdenbs TeJlUdD) UT JUOJL3J0IS AUT]
e WoJ4 Spdodady opJdiaM doys TAUIA AjTerdads pawreldde
ATTeuoTleudaluT 9yl sund osTe eTad8uy *unol 339TT0D 9yl
B sdd3eM Ajded oTJl zzel 99Jj} J3ay 23S ‘WeaJds Jay dJeay
1snl Jayled p,nok 4TI -Tense) ATswddix3j moys ATyiuow
Jay 31e dn-pueis Sutop eraSuy yosie) °3ISTIJe TEDOA

SUTATT 31s99 3y3,, JaAmes paTTed ]

T199eT ewdz>3 eJl[N Y3} Wod} snjkl
STUU3Q "SJedA 3yl JaAO0 S9339SSed
pue ‘sdpd> ‘spd> ‘sdl unJd-TTeEWS JO
9T2TJ} Apesls e poasealad S .9ys
pue f‘AjTerdads Jay awodaq dAey
3utT8u4ed pue Surresanbs nidwoudwl

*SJ9)eWdSTOU pue ‘sA0} “SOTUOJIIITS UDNOJQ dWOS ‘yinow

Jay SuTsn eade uolsog ayjl punode saduadTpne SutysTtuolse
jdels o3} poadedaud ATTn} 3793 dJ3Ames efasSuy ueTdTSnw
pue J33}TJdMm ‘S@e6T-pIW 9yl ut ASoTouswousyd UBTTJUISSNH
ut SutstiTerdads 9audep Aydosortyd e SBUTYSTUTS U4V

Darius Kazemi makes weird internet
stuff and is known for his autonomous
software bot creations. He spent ten
years working as a game developer
before realizing his interest was not
in games and the way people interact
with them, but in algorithms and the

way people interact with them. His art is centered on

randomness, apophenia, and human (un)intelligence.
Kazemi’s work is often deployed via autonomous algo-
rithms that use the ecosystem of the internet itself
as a medium, ending with generated artifacts that
range from tweets and Tumblr posts to slide decks and
physical shipments of e-commerce products.

tinysubversions.com/projects | @tinysubversions

Helen Miller is an artist and Felden-
krais practitioner. She received her
BA in Art Practice and English from UC
Berkeley, her EdM in Arts in Education
. from the Harvard Graduate School of
Education, and her Feldenkrais Certification from The
Feldenkrais Institute. She has performed, taught, and
exhibited all over the globe, including the Dia Art
Foundation and The Whitney Museum of American Art.
Movement awareness, somatic practice, and the explora-
tion of embodied aspects of visual representation
inform her drawing, painting, video and performance.
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